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InterOpera 
presents

Monday 11 July 2011 
Empire Theatre
Consett
 
Thursday 14 July 2011
The Bowes Museum
Barnard Castle



Brass: Durham International Festival is delighted to support InterOpera and their collaboration with the NASUWT Riverside Band and a local community chorus. Key aims of the festival are to support innovation and to develop new partnerships, providing opportunities for brass players here in County Durham to explore new ways of working and to develop their creative practice. The delightful and surprising mix of opera and brass in this unique project is just one of the ways in which we hope audiences will find new ways of experiencing and enjoying brass music – and at the same time provide brass lovers with a taste of the rich sounds of world class classical opera.
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InterOpera is delighted to bring you this wonderful evening of 
Opera, featuring our internationally-acclaimed artists and the 
exciting sounds of the NASUWT Riverside Band. Joining us 
tonight are the delightful voices of the InterOpera Chorus and we 
are sure you will be thrilled by our specially-arranged programme 
of Operatic delights.

CONDUCTOR
Alistair Dawes

Soloists:

Penelope Randall-Davis  
Soprano

Roderick Earle  
Baritone

with
The NASUWT Riverside Band

and
The InterOpera Chorus 
(Chorus Director, Jane Ford)

Transcriptions by Steve Robson 

For InterOpera:

Artistic Director  Lesley Ann Dawes
Musical Director  Alistair Dawes
Project Manager  Jill Cole

InterOpera 
presents
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Why Opera 
and Brass?
Think of opera and the image of a sumptuously-decorated, 
chandelier-lit theatre springs to mind. Ahead of us, the huge stage 
and the pit below, full of orchestral players…Then as the lights dim, 
the Maestro brings down the first beat and the curtains are drawn 
aside…we enter a world of drama and wild imaginings…Leave all 
sense of reality at home!

How many of us are fortunate enough to visit or even have such theatres 
within easy reach? Should this stop us from enjoying the drama and beauty of 
music? Verdi didn’t think so, and neither do we!

Since 2004, InterOpera has been working in the remote Durham Dales 
bringing world-class artists from the UK’s major opera houses to perform 
alongside emerging artists and enthusiastic individuals. Our aims are 
inclusiveness, integration, accessibility, innovation and participation. 

Our venues range from theatres to village halls, tents to town halls, art galleries 
to atria, museums to market places.

Our supporters call it ‘excellence at close quarters!’ 

We have always included our local brass/silver band players in our 
performances, and two years ago we presented Verdi’s opera ‘Rigoletto’ 
arranged for brass band.

Verdi’s beautiful tunes were also taken from village to village, played by 19th 
century brass bands – perfect for the open air (their weather was better than 
ours…)

So when we were invited to form a part of the wonderful Brass Durham 
International Festival 2011, we jumped at the opportunity and quickly drew 
together our top-notch artists for tonight’s concert.

Visit us at www.InterOpera.org 
or drop us a line at contactinteropera@gmail.com 
We’d love to hear from you! 
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Following his B.Mus degree at 
Nottingham University, Alistair trained 
at the London Opera Centre before 
being invited to join the Music 
Staff of The Royal Opera House, 
Covent Garden. Here Alistair worked 
alongside the world’s greatest 
performers and conductors. His 
profound and detailed knowledge of 
the operatic repertoire has led him to 
his present position of internationally-
acclaimed conductor & accompanist. 

Travelling widely in his career – both 
within Europe, and to countries as 
far afield as Japan, South Africa, 
America & New Zealand – Alistair has 
collaborated with the world’s leading 
opera companies, conducting 
numerous operas including Tosca, 
La Bohème, Il Trittico, La 
Traviata, Albert Herring, Peter 
Grimes, The Rape of Lucretia, 
The War Requiem, Rigoletto, 
Nabucco, Figaro, Così fan Tutte, 
Don Giovanni, Die Zauberflöte, 
Das Rheingold, Die Walküre, 
Chérubin, Werther & Evgeny 
Onegin. 

Working with world-renowned 
artists in Italian, French, German, 
Czech & Russian, Alistair made his 
Royal Opera House, Covent Garden 
conducting début in 1994 with 
Massenet’s Chérubin, returning 
shortly after for Così fan Tutte and 
Peter Grimes (UK & Sicily).With a 
repertoire encompassing the works 
of Mozart to those of contemporary 
composers, Alistair is frequently 
called upon as repertoire coach, 
working with international stars 
as well as with emerging artists 
(currently with the Jette Parker 
programme at Covent Garden Opera 
House).

A graduate of Durham University, 
Penelope Randall-Davis studied 
singing as a post-graduate at the 
Guildhall School of Music and Drama 
and privately in Munich. 

Acclaimed performances with 
Teatro dell’Opera di Roma as the 
Queen of the Night in Mozart’s Die 
Zauberflöte directed by Pier Liugi 
Pizzi led to a televised open-air 
concert performance in Rome’s 
Piazza del Popolo and numerous 
other engagements. Penelope has 
sung this specialist role for: Opera 
La Fenice in Jonathan Miller’s 
production; New Zealand Opera; 
Opera Atelier with Tafelmusik 
in Toronto ( for which she was 
nominated for a “Dora” award ); 
in Sydney Opera House with the 
Sydney Symphony Orchestra and 
here in England for Opera Holland 
Park with Dr Jane Glover in Simon 
Callow’s production, and for ENO, 
WNO, Scottish Opera and Opera 
North.

In other roles Penelope has 
appeared at La Monnaie (Soprano 
Soloist, Inquest of Love), with 
City of Birmingham Touring Opera 
in Graham Vick’s version of 
Les Boréades (the Bride), with 
Glyndebourne Touring Opera in a 
filmed version of Death in Venice 
(Russian Mother), and numerous 
appearances as Violetta in La 
Traviata (Opera Swansea City).

Concert engagements include 
Beethoven’s Ninth with Sydney 
Symphony Orchestra, concert 
tours in Asia, appearances in the 
Aldeburgh, Bath and Dijon Festivals 
and in London’s Purcell Room. 
Penelope appears regularly in recital 
and oratorio throughout the UK, and 
will sing the role of Alcina with the 
newly-formed physical theatre-based 
opera company Barefoot Opera in 
London in August. 

Roderick Earle was born in 
Winchester and graduated from 
Cambridge, where he read Music 
and was a Choral Scholar in the St. 
John’s College Choir. He then won a 
Foundation Scholarship to the Royal 
College of Music, and later studied 
with Otakar Kraus. He made his 
debut with the Royal Opera, Covent 
Garden in 1980 as Antonio in Le 
Nozze di Figaro, and then went on 
to join the Royal Opera Company 
singing more than sixty roles with 
the company, including Schaunard, 
Abimelech, Orestes, Brander, 
Harasta in Cunning Little Vixen, 
Kothner, King Fisher in Midsummer 
Marriage and Alberich in Siegfried 
and Götterdämmerung. Most 
recently he appeared as the Police 
Inspector in Lady Macbeth of 
Mtsensk and Dancaire in Carmen.

He has sung with all the major British 
opera companies, as well as with 
Opera Ireland and at the Teatro Regio 
in Turin, Rome Opera, Opéra de 
Massy (Der Fliegende Holländer), 
Opera Zuid (Rigoletto), Opéra de 
Montpellier, New Zealand Opera, 
Wuppertal Buehnen (Klinghoffer), 
Oldenburg Staatstheater, Valencia 
Palau de les Arts, Norwegian 
Opera, the 2010 Adelaide Festival 
(Le Grand Macabre). In 2010 he 
created the role of Lear in Alexander 
Goehr’s new opera Promised End 
for English Touring Opera. Earlier 
this year, 2011, he sang Nekrotzar 
in Le Grand Macabre at the Teatro 
Colon, Buenos Aires.

Concerts have taken him all over the 
UK, throughout Europe and to the 
United States. He has made several 
recordings and appeared in concerts 
and opera on television.

Penelope Randall-Davis
Soprano

Roderick Earle
Baritone

Alistair Dawes
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Fanfare for Opera 

The World Premiere of Fanfare for Opera  

by Durham-born composer Will Todd

Specially commissioned by InterOpera for Brass:  

Durham International Festival 2011  

“Votre toast, je peux vous le rendre”  
InterOpera Chorus 

(The Toreador’s Song)  

with audience

from George Bizet’s Opera Carmen

Your chance to join in!

Overture – Prelude to Act 3  

of Richard Wagner’s Opera Lohengrin

The Anvil Chorus 

InterOpera Chorus

from Act 2 of Giuseppe Verdi’s Opera Il Trovatore  

(The Troubador)

Arr. Steve Robson

“Der Hölle Rache”  

Penelope Randall-Davis

The Queen of the Night’s Aria 

from Act 2 of Wolfgang Amadeus Mozart’s Opera: 

Die Zauberflöte (The Magic Flute)

Arr. by S. Robson

“Vous qui faites l’endormie”  
Roderick Earle

Méphistophélès’ Aria from Act 4 of 

Charles Gounod’s Opera Faust

Arr.by S. Robson

PROGRAMME
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FINALE 

Carmen Suite:

Aragonaise/Entr’Acte/Toreador’s Song

Arr. by Alan Fernie

“Votre toast, je peux vous le rendre” (Escamillo) Roderick Earle 

from Act 2 of Bizet’s Opera Carmen 
InterOpera Chorus

Arr. by S. Robson
  INTERVAL  

Overture “La Forza del Destino” (The Force of Destiny) 

from Verdi’s Opera La Forza del Destino

Arr. by Frank Wright

“Va pensiero” (Chorus of Hebrew Slaves)  InterOpera Chorus

from Act 3 of Verdi’s Opera Nabucco

Arr. by Norman Richardson

“Perfidi!…Pietà, rispetto, amore”  
Roderick Earle

from Act 4 of Verdi’s Opera Macbeth

Arr. by S.Robson

GRAND FINALE 

“Caro Nome”  

Penelope Randall-Davis

from Act 1 of Verdi’s Opera Rigoletto

Arr. by S. Robson

“Zitti, Zitti” Chorus  

InterOpera Chorus

from Act 1 of Verdi’s Opera Rigoletto

Arr. by S. Robson

Rigoletto: Act 3 Finale 

Roderick Earle

Arr. by S. Robson 

Penelope Randall – Davis

 

InterOpera Chorus 
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The Anvil Chorus Act 2 Scene1 of ‘Il Trovatore’ (The Troubadour) by G. Verdi

“See how the sun melts away the clouds… to work! Lift your hammers…”

A chorus of Spanish gypsy-folk begin their day’s work. They strike 
their anvils rhythmically whilst they sing happily of their work, their 
women and good wine!

Der Hölle Rache kocht in meinem Herzen  
Act 2 Scene 3 of ‘Die Zauberflöte’ (The Magic Flute) by W.A. Mozart

“Hell’s revenge burns in my heart….death and despair flame about….”

The Queen of the Night, who represents the dark side of human 
nature, orders her daughter to kill Sarastro, who represents the noble 
side of mankind, or be disowned forever.

Vous qui faites l’endormie Act 1V Scene 3 of ‘Faust’ by C.F. Gounod

“You who are feigning sleep…”

Mèphistophélès (the Devil) sings a serenade beneath Marguerite’s 
bedroom window to coax her into admitting her lover, Faust. The 
serenade advises women not to sleep with their lover until after they 
are wed…. He is cruelly mocking her – he knows she is already 
bearing Faust’s child…

Votre toast, je peux vous le rendre Act 1 of ‘Carmen’ by G. Bizet

“Your toast, I give you…”

Escamillo, a famous bull-fighter, describes his life in the bull-ring – 
the horror, blood and excitement which mingle with the hope of love 
awaiting the brave and handsome Toreador.

  INTERVAL  

Va, pensiero, sull’ali dorate Part III Scene 2 of ‘Nabucco’ by G. Verdi

“Go, thought, on golden wings”

The enslaved Jews of the Old Testament sing of their beautiful, distant 
homeland, of their memories, their hopes and fortitude in their present 
suffering.

Perfidi! All’Anglo contro me vi unite! … Pietà, rispetto, amore  
Act 1V Scene 3 of ‘Macbeth’ by G. Verdi

“Traitors, with the English you unite against me! …. Pity, respect,love”

Trapped in his castle by his own noblemen, Macbeth laments his loss 
of honour and his fate…yet contemplates how ‘none born of woman’ 
shall harm him. He knows he faces hatred, rejection and perhaps 
worse.
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Gualtier Maldé…Caro nome Act 1 Scene 2 of ‘Rigoletto’ by G. Verdi

Gilda (Rigoletto’s secret daughter), innocent of the world, pledges 
her love to the supposed student Gualtier Maldé (who is, in fact, the 
lascivious Duke of Mantua in whose court Rigoletto acts as jester…)

“Gualtier Maldé – dear name…”

This recitative and aria leads into the chorus Zitti Zitti – “Quiet, Quiet!”

Zitti, Zitti, moviamo a vendetta! 

“Quiet, quiet! We are seeking revenge…”

“Hush-we’ll rob him of his mistress and tomorrow the court will laugh”

Bent on revenge, the courtiers abduct Gilda (whom they believe to be 
Rigoletto’s secret mistress) having blindfolded Rigoletto and duped 
him into holding the ladder!

Finding himself alone in the silence, Rigoletto tears off his blindfold 
and realises what has happened.

Against this backdrop, we begin our ‘Grand Finale’ – the final scene 
of Act III of “Rigoletto”

Having found his daughter Gilda raped by the Duke, Rigoletto has 
sent her far away and hires Sparafucile to murder the Duke and 
present him with the body in a sack.

He arranges to meet the assassin outside the Inn where Maddelena 
(who also loves the Duke) has successfully persuaded her brother 
Sparafucile to murder the first person to knock at the door that night 
and substitute the body for that of the Duke.

Gilda, having overheard her father’s plot to murder the Duke, has 
secretly returned and knocked at the door of the Inn…

A solo euphonium takes the place of the Duke’s voice, heard singing 
from inside the Inn the famous tune ‘La donna è mobile’ ‘Woman is 
fickle’… 

Rigoletto realises that the body cannot be that of the Duke

Whose body is in the sack ?? 

“Qual voce….illusion’ notturna è questa”

“That voice…it’s a trick of the night”

Rigoletto trembles with apprehension as he opens the sack.

Rig:  My daughter….but how can she be here (I sent her safely away…)
Gilda:  Who calls me?’
Rig: She speaks… Look at me!
Gilda: Father…
Rig: Are you wounded?
Gilda: The blade pierced me here (in the heart)… I betrayed you…I died instead of him
Rig: Listen, talk to me, I have killed you through my wish for vengeance.
Gilda: Forgive him and bless me . In Heaven, at my mother’s side, I will pray eternally for 

you…
Rig: Do not die my dearest…no….do not leave me…without you there is nothing…
Gilda: No more! Forgive him… I will pray for you… (she dies)
Rig: Gilda!…she is dead… .Oh the curse!*

* In Act 1, Rigoletto was cursed by Monterone. Monterone’s daughter was also raped by the 
Duke. Monterone, later executed for opposing the Duke’s wishes, was cruelly ridiculed at court 
by Rigoletto.Tr
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Jane lives in Staindrop with her 4 
sons and combines a busy private 
teaching practice with a number of 
other musical activities. She provides 
vocal tuition at Teesdale School, 
directs the highly acclaimed vocal 
ensemble ‘concordia’ and also the 
community choir ‘noaddedsugar’. 
Jane lectures in vocal techniques 
at Middlesbrough College and in 
experimental music at the University 
of Teesside. With a keen interest in 
the development of young voices 
she has directed the Staindrop 
Primary School choir in recent years 
and implemented a very successful 
‘SingUp! scheme throughout County 
Durham. Other work includes 
running workshops for choirs and 
choral societies as well as finding 
time for composition. Jane has 
been recording her suite of music 
‘Shewings’ at Middlesbrough 
College over the last 12 months and 
this is currently being used as the 
incidental music for a production 
of Dante’s ‘Paradiso’ by students 
in Middlesbrough. She is also 
a member of the newly formed 
vocal ensemble ‘carillon’. Jane is 
delighted to have been rehearsing 
the InterOpera chorus and is looking 
forward to future collaborative 
projects with InterOpera.

Will Todd has been playing the piano 
since he was three and composing 
since he was seven years old. His 
output includes works for choir, 
stage works, and orchestral works, 
and his music has been performed 
throughout the UK, the USA and 
Europe. 

Will’s flagship work is the 2003 jazz 
mass setting Mass in Blue, which 
has been performed more than fifty 
times around the world since its 
premiere; on most occasions with 
the Will Todd Trio and Will at the 
piano. The larger Will Todd Ensemble 
has also recorded Mass in Blue 
with the Vasari Singers for Signum 
Records.

Other notable works include the 
opera The Blackened Man which 
won second prize in the International 
Verdi Opera Competition 2002, 
and was subsequently staged at 
the Buxton Festival conducted by 
Alistair Dawes; the oratorio Saint 
Cuthbert which has been performed 
many times and recorded by the 
Hallé Orchestra; music theatre 
work The Screams of Kitty 
Genovese, produced most recently 
by Tête á Tête Opera in London and 
Edinburgh; and a cantata about the 
Jarrow March – The Burning Road. 

Premieres in the last few years 
have included Will’s Requiem for 
choir, soprano and electric guitar, 
commissioned and premiered by the 
Fairhaven Singers in 2009; Te Deum 
for the Vivace Chorus under Jeremy 
Backhouse; and Jazz Concerto for 
Clarinet – a new clarinet concerto 
for Emma Johnson. Plans for 2011 
include a setting of Keat’s Ode to 
a Nightingale for Hertfordshire 
Chorus; and the New York premiere 
of Mass in Blue at the Lincoln 
Center for the Performing Arts.

Steve lives in Ireshopeburn in 
Weardale with his wife, Michelle, 
and family of three equally talented 
children! The family also includes 
three permanent extra members, 
with learning disabilities, who will be 
joining us tonight.

Against this busy home life Steve 
enjoys the role of Conductor of both 
Stanhope Silver Band and Stanhope 
Junior Band. The bands play a 
central role in the life of the Dale.

Over 20 years with the band there 
have been several recording projects 
including the immensely influential 
Brass Band Aid CD. This raised 
enough revenue to allow the World 
Vision charity to build a school for the 
children of Adet in Ethiopia.

For the last 6 years, the band has 
brought many premier soloists to the 
Dale to participate in their Annual 
Brass Festival.

Pivotal to Steve’s career as arranger 
was his acceptance on the Band 
Studies course at Sheffield University, 
from where he graduated with 1st 
Class Honours.

Steve and the Band have 
collaborated with InterOpera 
since its inception and InterOpera 
are delighted to have secured 
his creative talents as their Band 
arranger and transcriber.

Steve also devotes much of his time 
to composing when not involved 
in his work as brass teacher 
at Sedbergh school and also 
throughout the Dale.

Will Todd Steve Robson Jane Ford 
Chorus Director
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The InterOpera Chorus 

InterOpera Chorus Director:  
Jane Ford 

SOPRANOS
Vivienne Cordial
Tara Evans
Kirsty Francis
Tabitha Gillard
Anisha Harris
Mary-Ellen Harris 
Megan Haughney
Zoe Howe
Jenny Kirby
Tyler Leck
Clare McAuley 
Daisy Moore
Eleanor Moore
Cleo O’Callaghan-Yeoman
Johanna Stroud
Emma Turner
Jean Turner

ALTOS
Jane Anderson
Caitlin Carr
Nina Cuthbert
Clare Howe
Sara Kelly
Susan Kirkbride
Maggie Simpson
Rosie Townsend
Jess Trevett

TENORS
George Ford
Jonathan Heitler
Richard Howe
Stuart Sellens
Keith Turner

BASSES
David Grieve
Andy Hooper
Ian Kirkbride
David Smith
John Trevett
Terry Whitfield

Soprano Cornet Tony Thompson 

Principal Cornet Bryan Tait   

Solo Cornet  Phillip Tait   
 Stuart Jackson  
 Niall Thompson  

Repiano Cornet  Rob McBurnie    

2nd cornet  Keith Lawton    
 Mark Page   

3rd Cornet  Vince Bovill    
 Ian Duncan 
 Gareth Johnson  
 Geoff Reed      

Flugel Horn Fiona Wallace   

Solo Horn  Michael Duncan  

1st Horn  David Sanson    

2nd Horn  Jimmy Johnson   
 Carolanne Duncan    

Solo Euphonium  Jamie Beeston   

2nd Euphonium  Joe Ridgeon     

1st baritone  Malcolm Hill    

2nd baritone  Alex Chaplin    

Solo trombone  John Bell   

2nd trombone  Ian Self    

bass trombone  Brian Gibson    

Eb bass  Phil Ash    
 Martin Humphrey 

Bb Bass  Jeff Winter     
 Owen Wallage    

Percussion  Beth Steel      
 Andrew Humphrey

The band was formed in 1877 as  
“The Pelton Fell Methodist Band”, 
based in the village of Pelton Fell 
near Chester-le-Street. It soon 
became “The Pelton Fell Colliery 
Band” and played under that name 
until the colliery closed in 1966. In 
1975 sponsorship from Newcastle 
Breweries led to a change of name: 
as “The Newcastle Brown Ale Band” 
they rose through the sections to 
become a Championship Section 
band in the early 1980s. However, 
another crisis hit when they were 
informed that their Newcastle 
Breweries sponsorship was to end in 
early 2002.

A chance meeting between Band 
manager Tony Thompson and current 
Chairman Tom Moffat – a long serving 
Director of Durham County Cricket 
Club – resulted in new rehearsal 
space at the Chester-le-Street 
Riverside Ground and a new name: 
as the “Chester le Street Riverside 
Band” they were to qualify for the 
National Finals at The Royal Albert 
Hall London, in 2005. Also in 2005 
the band secured funding to create a 
youth band which continues to thrive, 
with over 30 young members. 

2008 brought further support for 
the Band with a sponsorship deal 
from the National Association of 
Schoolmasters Union of Women 
Teachers (NASUWT). 2010 was a 
successful year for both bands, with 
a move into a new, purpose-built 
rehearsal facility in the Memorial Park 
back at Pelton Fell. Over the last two 
years, under the leadership of Tony 
Thompson, the senior band has been 
a principal performer at the Durham 
Brass Festival including a key role in 
the Miners Hymns performances in 
Durham Cathedral last year.

The NASUWT Riverside Band



InterOpera wishes to thank:
Arts Council England 
Durham County Council and Durham Brass Festival
Samantha Forster and all staff at The Bowes Museum
Martin Weston of Leisureworks and all staff at The Empire Theatre, Consett.
Mayland Farm Cottage, Woodland, nr Barnard Castle 
(www.cottageguide.co.uk/maylandfarm)


