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DARKNESS
TO LIGHT



To an unknown member of the British Army, who, through his 
humanity, saved my life in Bergen Belsen in April 1945

Zdenka Fantlová

The man who has seen the light and apprehended 
the understanding that follows from it has a duty to 
return to the cave, to unshackle those in darkness, 
and to bring them up from the cave into the light.

William Kentridge, Six Drawing Lessons  
– on Plato’s ‘Allegory of the Cave’

DARKNESS
TO LIGHT
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The Holocaust is not simply a Jewish tragedy. It is a 
tragedy for all humanity and what happened to the Jews 
could happen to any group. Therefore we must never 
forget.

Teaching about the Holocaust continues to be important 
for many reasons. It means remembering and this 
implies action: we must learn to see early warning 
signs and to take positive action. We must avoid being 
bystanders. The Holocaust has been described as both 
a warning and a precedent for the future. We must study 
it because it helps to develop an understanding of the 
dangers of prejudice, racism and stereotyping. It helps 
us to think about the use and abuse of power and the 
roles and responsibilities of individuals, organisations 
and nations. We must continually learn the lessons of 
the ease with which a society can be manipulated to 
perpetrate evil.

On a personal level, teaching about the events that led 
up to the horrors of the Holocaust is a passion and a 
necessity. I lost family to the gas chambers of Sobibor 
and I was lucky that some survived and were liberated 
from the camp of Bergen Belsen.

It is my duty to speak for those who cannot speak and 
it is our duty to teach the younger generations and help 
them to try to understand and to prevent similar horrors 
from taking place.

Today we need to celebrate the social diversity of our 
societies and promote and encourage the necessity 
for tolerance, respect, mutual understanding of all the 
varied sectors that make up our society.

Dame Helen Hyde DBE
Headmistress, Watford Grammar School for Girls 
and Commissioner on the Prime Minister’s Holocaust 
Commission

As a member of the Holocaust Commission, I was 
delighted to be approached by InterOpera to contribute 
this introduction to the programme for the Darkness to 
Light event – an event that has been specially created to 
mark the 70th anniversary of the liberation of the death 
camps of WW2.

All members of the Commission were unanimous in 
their conviction that we have a duty to ensure that the 
memory and the lessons of the Holocaust are never 
forgotten and that the legacy of survivors lives on for 
future generations. We must educate young people 
about the Holocaust and by so doing secure a society 
that has tolerance for the beliefs and culture of others.

I understand this event – which is reaching out across 
the North East – is aptly helping both to commemorate 
and educate. From the diverse audience of those brought 
in by the innovative programming, which includes the 
Reg Vardy Band, renowned readers, soloists and a 
conductor of international repute, to the performances 
of the many different choirs and musical groups made 
up of all generations, the occasion brings with it a sense 
of common humanity.

As Chair of Arts Council England, I have experienced 
how arts and culture have the ability to change attitudes 
and society for the better and are a valuable tool in 
bringing communities together. It is especially fitting, 
therefore, that Darkness to Light has brought the whole 
community together for this commemoration, and has 
highlighted the deserved pride for the role that the 
Durham Light Infantry played in the liberation of Bergen 
Belsen.

Sir Peter Bazalgette
Chair, United Kingdom Holocaust Memorial Foundation
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InterOpera is a vibrant, independent charity which 
brings very high quality opera and outreach projects 
to audiences and communities who would not 
normally experience it.

We have been bringing some of the finest music in 
the world to our audiences for ten years. 

As well as a varied programme of specially-abridged 
or adapted operas and concerts, all of our projects 
also include a wide-ranging outreach programme. 

We have an exciting programme of work planned 
for the next 3 years (2015–18) and are always 
happy to develop and discuss creative events and 
partnerships. We can provide specially-themed 
events for both corporate and charity-based 
campaigns. 

Since 2004 all of InterOpera’s projects have been 
supported by Arts Council England.

For InterOpera:
Artistic Director: Lesley Ann Dawes
Music Director: Alistair Dawes
Project Manager: Jill Cole

Directors: 
Jonathan Peacock (Chairman), Sir Thomas Allen,  
Dr James Harrison, Mark Monument, Nicholas Payne 

To find out more and to join our mailing list visit our 
website at www.interopera.org

When we were first approached by Sharon Artley with 
the idea of commemorating the 70th anniversary of the 
liberation of Bergen Belsen, our immediate reaction 
was, ‘of course’.

Little did we appreciate what would ensue…

Immediately the theme of ‘shoes’ came to mind as 
central to the event. Shoes without which, in the sub-
zero winter temperatures of the ghettos, would mean 
the difference between survival or death. Shoes are 
a lasting image imprinted on the minds of those who 
have visited the camps such as Belsen and Auschwitz 
and seen the immense piles of shoes, preserved since 
liberation. These shoes are a reminder not only of 
the unimaginable numbers who perished but also a 
reminder that all ages suffered. – tiny tots in bootees, 
young children, the frail and elderly or indeed people 
like you and us. People of all ages, diverse nationalities 
and beliefs – those who did not fit in to the new ‘Utopia’. 

One example serves to tell the significance of shoes: 
Hinda Cohen 1942-1944. Born in Kovno Ghetto and taken 
with her parents to the Aleksotas work camp. One day 
the parents returned from their forced labour to find all 
the children and elderly had been removed. On Hinda’s 
bed lay one shoe and a pair of gloves her mother had 
sewn for her. Her father inscribed the date on the shoe 
and swore to save the shoe for ever. It is preserved in the 
Yad Vashem Holocaust History Museum in Jerusalem.

The research needed to compile the programme took 
us to places we’d rather not have visited, to knowledge 
which is never to be eradicated and to the realisation 
that similar atrocities are still happening. It also gave us 
the determination to continue – whatever the outcome 
on funding.

The juxtaposition of happiness, desperation, loss and 
strength of faith facing internees in their daily life, 
never knowing what the next moment would bring, is 
illustrated by our diverse choice of music in tonight’s 
programme. Music was often a way of surviving, as 
imperative to the spirit as food to the body.

The readings were the most difficult to choose, not 
only owing to the immense choice, but also to the 
impossibility of studying them without great sadness 
which deeply affected all of us. 

Particularly moving was to discover those amongst us, 
our own local heroes who did so much to change lives at 
the point of liberation. Those who organised the nearly 
impossible in appalling conditions, those who survived to 
tell their story and those who supported and helped all 
around them without a thought for their own health.

We are proud to welcome the families of Jane Leverson 
and Eugene Black and the veterans of the DLI alongside 
those who continue the legacy of remembering.

We dedicate this evening’s performance to all those 
people who had the courage to stand up to inhumanity, 
the determination to survive and the compassion to help, 
then, now and for the future.

Our aim is also to show how the Arts, used with 
experience and excellence, can illuminate any subject, 
can reach into our beings with such a power and 
strength that it can change society for the better. 

This event reminds us that we could all be in their shoes, 
if we turn a blind eye to intolerance, fear, inhumanity or 
choose to exclude those who don’t fit the ‘plan’.

Lesley Ann Dawes, Artistic Director, InterOpera

InterOpera Registered Charity No: 1146791
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The 113th Light Anti-Aircraft Regiment The Royal 
Artillery began life as the 5th Battalion The Durham 
Light Infantry. 5th Battalion soldiers were all territorials, 
or part-time volunteer soldiers. In 1938, the Territorial 
Army was expanded and the 5th Battalion DLI was split 
into two searchlight battalions. Following the outbreak 
of the war, territorial soldiers became full time soldiers.

In August 1940, the second of the two searchlight 
battalions became the 55th Search Light Regiment The 
Royal Artillery. It changed its name again in December 
1941 to become the 113th Light Anti-Aircraft Regiment 
The Royal Artillery.

The Regiment was stationed in Norfolk in 1942, and 
then prepared for service overseas in late 1942 and 
early 1943. However, it remained in England, defending 
the country against air attacks, until it took part in the 
Normandy landings in June 1944. Landing on Juno 
beach, France, the soldiers fought around Caen through 
June and July.

In August they set off across France and Belgium until 
they reached Nijmegen in the Netherlands, where they 
remained for eight weeks.

On Christmas Day 1944, the Regiment was moved to the 
Ardennes, France, to fight the Germans there. Returning 
to the Netherlands for a time, the soldiers were then 
sent into Germany to support the advance across the 
River Rhine by the British Army. Commandos crossed 
the River Rhine on 23 March 1945, with the main army 
crossing the next day.

Following this successful action, the 113th Light Anti-
Aircraft Regiment received their orders to move to 
Belsen. In The Story of Belsen, Adjutant Captain Andrew 
Pares describes what they found when they got there 
and how they went about liberating the camp and the 
prisoners. 

The Durham Light Infantry
113th Light Anti-Aircraft Regiment, RA, TA

Leading our procession through the 
Cathedral will be DLI Veterans:

Colonel Alex Johnson MBE TD DL

Former Pte Thomas Coyne

with standard-bearers  
Brian Anderson and  
Steven Robson

“This is the site of the infamous  
Belsen concentration camp “

Reproduced by permission of the Trustees of the 
former DLI and Durham County Record Office

Durham County Record Office D/DLI 7/404/43
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Having spoken to Alistair and Lesley Ann Dawes 
from InterOpera about my Holocaust work during 
rehearsal breaks for the St Cuthbert Oratorio musical 
farewell to The Lindisfarne Gospels in 2013, I invited 
them to consider staging a commemorative event 
for the liberation of Bergen Belsen. I was delighted, 
overwhelmed and humbled that they agreed. 

The Holocaust has been defined in so many ways, 
amongst them, a watershed in human history and the 
defining event of the 20th century. People said, “Never 
again”, but there have been so many genocides and 
atrocities in the decades since, that to paraphrase 
George Santanyana, humankind has not remembered 
the lessons from the past and so seems condemned to 
repeat them.

A sculpture to the Holocaust and genocide stands in 
the grounds of St Aidan’s College. One part, a stone 
suitcase, bears the name and transportation number 
of a survivor, Zdenka Fantlová who was liberated from 
Bergen Belsen and is still alive today. The sculpture 
serves as a permanent reminder that all those targeted 
in the Holocaust and subsequent genocides were unique 
individuals with lives, stories and for so many, unfulfilled 
futures. 

The location of this event is significant as members of 
the Durham Light Infantry were involved in the liberation 
of Bergen Belsen. This evening provides an opportunity 
to remember and reflect. There are dark moments, 
but also those bringing hope and light. The theme for 
Holocaust Memorial Day 2015 is “Keep the Memory 
Alive”. It is hoped that this commemoration will continue 
to do this.

Sharon Artley
Holocaust educator 

The Holocaust Memorial Day Trust is the charity that 
promotes and supports Holocaust Memorial Day. 
Every year on 27 January, the world marks Holocaust 
Memorial Day. This day provides an opportunity for 
everyone to learn lessons from the Holocaust, Nazi 
persecution and subsequent genocides and apply them 
to the present day to create a safer, better future. On 
Holocaust Memorial Day we share the memory of the 
millions who have been murdered in the Holocaust, 
Nazi persecution and subsequent genocides in 
Cambodia, Rwanda, Bosnia and Darfur in order to 
challenge hatred and persecution in the UK today. 
Holocaust Memorial Day in 2015 marks the start of a 
year of commemorations of the 70th anniversary of the 
liberation of the concentration and death camps.

The Holocaust Memorial Day Trust

We were beyond noticing the world 
around us...We felt no sadness. We 
had no tears. No emotions stirred 
us. Just that drop of energy that 
kept us breathing. That was all.

We had yet to learn that Belsen 
would prove the worst of all the 
concentration camps. If the others 
were the antechambers of hell, 
Belsen was hell itself.

Both quotes from ‘The Tin Ring’  
by Zdenka Fanlova, McNidder & 
Grace, ISBN: 978-0857160447
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Matthew Prevett 

With an interest in music as far back as he can 
remember, Matthew Prevett has always been 
fascinated with composition. His time as a music 
student at Durham University gave him opportunity to 
expand his repertoire and to come into contact, on a 
regular basis, with the acoustics and the atmosphere 
of Durham Cathedral. In this space Matthew found 
himself deeply inspired spiritually and musically 
through both liturgical and secular performances. 
His passion for the encounter between music and 
theology stimulates his compositions and this 
interplay can be seen in tonight’s piece, ‘I believe’.

Matthew is soon to finish a PhD in theology through 
Westminster College, Cambridge and move into 
pastoral ministry in the United Reformed Church. 
In recent years, he has been part of choirs in 
Cambridge and Berlin and is a published hymnwriter 
and liturgist. When time allows, Matthew enjoys 
coffee, photography, world travel and cuisine. 
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Tonight sees the first performance of Durham University 
graduate Matthew Prevett’s setting of unsigned French 
text found inscribed on the wall of a cave which had been 
used to hide Jews from the Gestapo (published in Schiff, 
Hilda, Holocaust Poetry – 2001: Quill Press, Newark. 
p196 ). The message is one of hope.

I believe in the sun though it is late in rising

I believe in love though it is absent

I believe in God though God is silent

I believe, I believe

I Believe
Michael Prevett

Lament
A new commission

Music: Will Todd

Text: Ben Dunwell

If you had passed this way and walked till 
morning our paths would have met just before 
the dawn

We would have sung together on the way, told 
tales to pass the night and greeted the day

But you will never pass this way, nor will your 
path meet this day

Now I will never glean those tales that you 
could tell

And I’ll never hear the songs that you knew

Nor may I share the terrors you have seen 

When nothing remained to you but only the end

And I will never know your name, traveller who 
looked the same

Forever gone the songs you knew

We’ll never hear the tales you told nor hold the 
gifts you brought with you

Nor see the day you might have hailed

A road deserted runs ever through me

No foot may pass across its fairing

For it is the path that parted darkly

Before the day that we will never share

I will never know your name, traveller who 
looked the same.
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PART 1

Ah sì, ben mio from Act 3 Scene 2, Il Trovatore (Verdi)

Noble Manrico prepares to rescue Azucena the gypsy who 
abducted and raised him as her own. On his departure, he 
swears that he will love Leonora, his betrothed, for ever – 
but if his destiny is to die, he will die with her name on his 
lips.

TheTriumphal March from Act 2, Aida (Verdi)

The grand Triumphal March is sung by the Egyptians 
celebrating their victory over the Ethiopians: Glory to Egypt.

Ach, ich fühl’s from Act 2 Scene 6, Die Zauberflöte 
(Mozart)

Tamino, bound by an oath of silence, cannot speak to his 
beloved Pamina. She sings of her grief and loss:

Ah, I feel all has vanished…love’s happiness is gone 
forever. See these tears are flowing for you alone. If 
you do not feel this longing, then my only peace will 
be in death.

The Prisoners’ Chorus, O Welche Lust (Oh what joy),  
Act 1 Finale, Fidelio (Beethoven)

Leonore, disguised as a boy (Fidelio), is searching for her 
husband Florestan, a political prisoner, held deep within a 
Spanish fortress. She persuades Rocco the gaoler to allow 
the prisoners some fresh air. The men stagger into the 
sunlight for the first time and sing of their joy: a brief taste 
of their eventual freedom.

PART 2

 

Va’ pensiero Part 3, Nabucco, (Verdi) 

On the banks of the Euphrates, the Israelite slaves mourn 
their lost homeland.

Go thought, on golden wing…settle on the hills where 
soft breezes blow..

Oh my country, so beautiful and lost…memories so 
dear, so deadly..

Golden harps, why do you hang silent?…Awaken our 
memories or draw a lament…or let the Lord inspire 
you to help us endure our suffering.

E lucevan le stelle and Duet, Act 3 Tosca (Verdi) 

The painter, Cavaradossi, a political prisoner, awaits dawn 
and his execution. He recalls his time with his lover Tosca, 
in their secret hideaway.

And the stars shimmered.. she entered, perfumed…
oh sweet kisses, languid caresses…the hour is gone 
and I die, desperate…loving life so much

Tosca suddenly enters, clutching a letter of safe passage 
for them both. She tells Cavaradossi how, unable to bear 
the sounds of his torture, she agreed to give herself to 
Scarpia, the evil chief of police, in return for her lover’s 
pardon. At the last moment, she snatched a knife – and has 
killed Scarpia. She now tells Cavardossi that he will face a 
‘mock’ execution, after which he will be released, although 
unbeknown to them both, Scarpia has already ordered 
Cavaradossi to be shot. 

Together Cavaradossi and Tosca imagine their freedom and 
future life of happiness

Duet: O namenlose Freude – Nameless (unbounded) Joy 
– Act 2 Fidelio (Beethoven)

Leonore has confronted the murderous governor Pizarro 
and rescued her husband Florestan.

Leonore and Florestan sing of their joy at being reunited.

What overwhelming joy to be in one another’s arms…
Lord, how great is Your mercy. We thank You for this 
happiness! 

The Operas – brief plots and 
translations:

Music saved my life and music 
saves me still...I am Jewish but 
Beethoven is my religion.

Alice Herz-Sommer – the world’s 
oldest Holocaust survivor who died 
23 Feb 2014 aged 110 

(Puccini)



7

dg̈Ep §n `¥v §n ©d ,mi ¦nFx §O ©A o ¥kFW ,mi ¦n£g ©x `¥ln̈ l ¥̀
mi ¦WFc §w zFl£r ©n §A ,dp̈i ¦k §X ©d i ¥t §p ©M z ©g«©Y dp̈Fk §p
zFn §W¦p z ¤̀  ,mi ¦xi ¦d §f ©n ©ri «¦wẍd̈ x ©dŸ«f §M mi ¦xFd §hE
Ek §ld̈ ¤W d ῭ FX ©d lk̈ §aE o ¤q §l ¤AÎo¤B §x ¤a §A mi ¦bẍ¡d¤P ©d
x ¤z«¥q §A m ¥xi ¦Y §q ©d ,mi ¦n£g ©xd̈ l©r«©A ,`P̈ ῭  .mn̈l̈Fr §l
z ¤̀  mi ¦I ©g ©d xFx §v ¦A xFx §vE ,mi ¦nl̈Fr §l Li«¤tp̈ §M
l©r mFlẄ §A EgE «pï §e ,mz̈l̈£g©p `Ed ï §i ,mz̈n̈ §W ¦p

.o ¥n ῭  :x ©n Ÿ̀p §e .mäM̈ §W ¦n

 their eternal home. Merciful God,

`ẍ §a i ¦C `n̈ §lr̈ §A .`Ä ©x D ¥n §W W ©C ©w §z ¦i §e l ©C©B §z ¦i
oFki ¥nFi §aE oFki¥I ©g §A Di ¥zEk §l ©n Ki ¦l §n©i §e ,Di ¥zEr §x ¦k
,ai ¦xẅ o ©n §f ¦aE `l̈b̈£r ©A ,l ¥̀ ẍ §U ¦i zi ¥A lk̈ §c i¥I ©g §aE

 .o ¥n ῭  Ex §n ¦̀ §e
.`Ï ©n §lr̈ i ¥n §lr̈ §lE m©lr̈ §l K ©xä §n `Ä ©x D ¥n §W ` ¥d §i

` ¥V©p §z ¦i §e m ©nFx §z ¦i §e x ©̀ R̈ §z ¦i §e g ©A ©Y §W ¦i §e K ©xÄ §z ¦i
Ki ¦x §A `Ẅ §c ªw §C D ¥n §W lN̈ ©d §z ¦i §e d¤N©r §z ¦i §e xC̈ ©d §z ¦i §e
`z̈g̈ §A §W ªY `z̈ẍi ¦W §e `z̈k̈ §x ¦A lM̈ o ¦n `N̈«¥r §l ,`Ed

.o ¥n ῭  Ex §n ¦̀ §e ,`n̈ §lr̈ §A oẍi ¦n£̀ ©C ,`z̈n̈¡g¤p §e
lM̈ l©r §e Epi«¥lr̈ mi ¦I ©g §e ,`Ï ©n §W o ¦n `Ä ©x `n̈l̈ §W ` ¥d §i

.o ¥n ῭  Ex §n ¦̀ §e ,l ¥̀ ẍ §U ¦i
Epi«¥lr̈ mFlẄ d ¤U£r©i `Ed ,ein̈Fx §n ¦A mFlẄ d ¤UŸr

.o ¥n ῭  Ex §n ¦̀ §e ,mc̈ ῭  i¥p §A lM̈ l©r §e ,l ¥̀ ẍ §U ¦i lM̈ l©r §e

Magnified and sanctified be the great name of the
One by whose will the world was created. May
God’s rule become effective in your lives, and in the
life of the whole House of Israel. May it be so soon,

Blessed and praised; glorified, exalted and extolled;
lauded, honoured and acclaimed be the name of the

, though far above
the eulogies and songs of praise and consolation

May great peace descend from heaven, and
abundant life be granted, to us and all Israel; and let

May the Most High, Source of perfect peace, grant
preace to us, to all Israel, and to all humanity; and

Memorial Prayer: El Malei Rachamim

Mourner’s Kaddish

O God, full of compassion, dwelling on high, grant 
perfect rest beneath the wings of Your presence, in 
the exalted ranks among the holy and pure who shine 
as the brightness of the firmament, to the souls of 
those murdered at Bergen-Belsen and elsewhere in 
the Holocaust, who have gone to their eternal home. 
Merciful God, shelter them in Your love for ever, and let 
their souls be bound up in the bond of eternal life. The 
Eternal One is their inheritance. May they rest in peace, 
and let us say: Amen.

Magnified and sanctified be the great name of the One 
by whose will the world was created. May God’s rule 
become effective in your lives, and in the life of the whole 
House of Israel. May it be so soon, and let us say: Amen. 
All: May God’s great name be praised to all eternity. 
Blessed and praised; glorified, exalted and extolled; 
lauded, honoured and acclaimed be the name of the 
Holy One, who is ever to be praised, though far above the 
eulogies and songs of praise and consolation that human 
lips can utter; and let us say: Amen. May great peace 
descend from heaven, and abundant life be granted, to 
us and all Israel; and let us say: Amen. May the Most 
High, Source of perfect peace, grant peace to us, to all 
Israel, and to all humanity; and let us say: Amen.

El malei rachamim, shochen bameromim, hamtzei menuchah nechonah tachat kanfeiha-shechinah, bema’alot 
kedoshim utehorim, kezohar harakia mazhimrim, et nishmotha-neheragim be-Bergen-Belsen uvechol ha-Shoah, 
shehalchu le-olamam. ana Baal harachamim, hastirem beseter kenafecha leolamim, utzeror bitzror ha-chayim et 
nishmotam, Adonai hunachalatam, veyanuchu beshalom al mishkavam, venomar Amen.

Yitgaddal v’yitkaddash sh’méh rabba b’alma di-v’ra chir’utéh, v’yamlich malchutéh b’chayyeychonu-v’yomeychon 
u-v’chayyey d’chol beyt Yisraél, ba-agalah u-vi-zman kariv, v’imru: Amén.

Y’hé sh’méh raba m’varach l’alam u-l’almey almaya.

Yitbarach v’yishtabbach, v’yitpa’ar v’yitromam v’yitnasé, v’yit-hadar v’yitalleh v’yit-hallal sh’méhd’kudsha, b’rich hu,

L’élla min kol birchata v’shirata, tushb’chata v’nechemata da-amiran b’alma, v’imru: Amén.

Y’hé sh’lama rabba min sh’maya v’chayyim aleynu v’al kol Yisraél, v’imru: Amén.

Oseh shalom bimromav, hu ya’aseh shalom aleynu v’al kol Yisraél v’al kol b’ney adam, v’im-ru: Amén.
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PART ONE

Pre-show:
Klezmer Music (arr. Robson) Reg Vardy Ensemble
 
Welcome from the Cathedral Canon Rosalind Brown

Soundscape: The Ghetto Neil Combstock
followed by
Recording: The Children Children from primary schools in the Durham Dales
Names taken from a list of children who    
perished in the Holocaust.  
 
Memorial Prayer: El Malei Rachamim Rabbi Mark Solomon

Reading: Belsen’s Purpose Kevin Whately

I Believe (Matthew Prevett) Primary Schools Choir and Flute Choir
1st performance Choir/Durham Music Hub
Setting of unsigned French text found inscribed 
on the wall of a cave used to hide Jews from the Gestapo
 
Reading: Conditions in Bergen-Belsen Kevin Whately

Ah sì, ben mio (Verdi) James Edwards (tenor)
Act 3 scene 2 of Il Trovatore The Reg Vardy Band
 Conductor: Alistair Dawes 

Reading: Shoes Emma Hignett

I Saw a Mountain (Moses Schultstein) Kevin Whately and Emma Hignett

Grand March (Verdi) Combined Choruses
Act 2 Finale of Aida The Reg Vardy Band
 

CHILDREN’S PARADE LED BY STANDARD-BEARERS AND VETERANS FROM  
THE DURHAM LIGHT INFANTRY. PRIMARY SCHOOL PUPILS CARRY SHOES  

AND THE NAMES OF CHILDREN WHO PERISHED IN THE HOLOCAUST

Reading: From a statement by Jeanette Kaufmann Emma Hignett 
in Belsen, 21st April 1945

Ach, ich fühl’s (Mozart) Penelope Randall-Davis (soprano)
from Act 2 of Die Zauberflöte  

Reading: The Plan Kevin Whately and Emma Hignett

Prisoners’ chorus (Beethoven) The Apollo Male Voice Choir
Act 1 Finale, Fidelio 

l INTERVAL l

PROGRAMME 
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PART 2

Va’ pensiero (Verdi) Combined choruses
Part 3 of Nabucco Reg Vardy Band 
 
Reading: First they came for the Communists Kevin Whately
(Martin Niemöller) 

E lucevan le stelle and Duet (Puccini) Tosca: Penelope Randall-Davis  
from Act 3 of Tosca Cavaradossi: James Edwards

Reading: Report of 6th May 1945 Dame Esther Rantzen 
written by Jane E. Leverson 

Reading: Liberation – an eye witness account Lilian Black reads her father’s account
Written by Eugene Black (Bergen-Belsen survivor)

Lament (Todd/Dunwell) Darlington Youth Choir (conductor Michael Summers)
 Community Chorus/Apollo Male Voice Choir/ 
 The Reg Vardy Band (conductor Alistair Dawes)

Mourners’ Prayer: Kaddish Rabbi Mark Solomon
 Darlington Youth Choir 

Reading: The Burning of the Last Hut 21st May 1945 Dame Esther Rantzen and Kevin Whately

Namenlose Freude (Beethoven) from Act 2 of Fidelio Leonore: Penelope Randall-Davis
 Florestan: James Edwards
 The Reg Vardy Band

EXIT
Klezmer Music (arr. Robson) Reg Vardy Ensemble

All music transcriptions: Steve Robson, ed. Alistair Dawes 
© InterOpera
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This photograph was taken after the internees had been to 
the sauna in Birkenau where they were stripped, shaved 
and showered; the underwear is from previous transports 
who had been gassed. They are awaiting their striped 
uniforms. He (Eugene Black, circled) did not know who 
was there, he is in a state of shock; he did not know the 
photograph was being taken. 

Photograph courtesy of Yad Vashem (The World Centre for Holocaust Research) 
and the Auschwitz Album

Jane E Leverson

Jane Levy (née Leverson) was 
amongst those volunteers who 
travelled from Britain to help after 
Bergen-Belsen was liberated 
in 1945. She was with a Quaker 
group that came from England 
six days after the camp had been 
liberated. She wrote a report for 
the Jewish Welfare board dated 
6th May 1945, two weeks after 
her arrival at Bergen-Belsen on 
21st April 1945.

Jeanette Kaufmann’s Statement 

DLI archive D/DLI 7/404/12 

Jeanette Kaufmann was an internee of Bergen-Belsen. 
Jeanette had been transported to many different camps, 
surviving against all odds. Her statement, extracts of 
which are read tonight, encompasses all the events she 
witnessed, from the moment when, in Vienna on  
11 March 1938, she and her husband had to stop 
working and her two boys were turned out of secondary 
school, through to the point of liberation. The document 
was of great importance in the naming and subsequent 
sentencing of the perpetrators of Holocaust crimes.

Readings and testimonies

Eugene Black in 1948 on his wedding 
day (left) and in Paderborn

“Mum in uniform” 
Photograph courtesy of Daphne Karpus

We are the shoes, we are the last witnesses.
We are shoes from grandchildren and grandfathers,

From Prague, Paris and Amsterdam,
And because we are only made of stuff and leather

And not of blood and flesh, each one of us avoided the hellfire

From: I Saw a Mountain by Moses Schultstein in 
From Holocaust to New Life, Berenbaum, Michael, 
ed. Published by Am Gathering/Jewish Holocaust 
Survivors, New York, 1985
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Immediately following his training at Nottingham University and the London 
Opera Centre, Alistair was invited to join the Music Staff of the Royal Opera 
House, Covent Garden. Here Alistair worked alongside the world’s greatest 
performers and conductors. Following his 1994 conducting debut at Covent 
Garden his profound and detailed knowledge of the operatic repertoire has 
led him to his present position of international conductor and repertoire 
coach. Travelling from the USA to Japan and New Zealand, Alistair has 
collaborated with the world’s leading opera companies, conducting 
numerous operas and working with world-renowned artists in Italian, 
French, German, Czech and Russian

As Music Director of the inaugural seasons of the International Longborough 
Festival Opera, he conducted Wagner’s DAS RHEINGOLD and DIE WALKÜRE. 
In 2000 Alistair made his début in Genova with Britten’s DEATH IN VENICE, 
(solo pianist), subsequently conducting across Northern Italy, notably PETER 
GRIMES, THE RAPE OF LUCRETIA and in the prestigious Parma premiere of 
Britten’s WAR REQUIEM. 

Following his conducting début at Opera North with Massenet’s MANON, 
Alistair returned to the Company in 2005 to conduct DON GIOVANNI, 
subsequently being invited to New Zealand to conduct DIE ZAUBERFLÖTE in 
Sir Peter Hall’s renowned production.

Alistair has conducted numerous operatic concerts with renowned 
orchestras (RTE, Philharmonia, CLS, etc.) and soloists (O’Neill, Cura,  
Te Kanawa, Dessì, Domingo), and was recently invited to South Africa to 
conduct Don Giovanni. He is frequently called upon as repertoire coach, 
working with international stars as well as with emerging artists worldwide. 

Alistair is co-founder of InterOpera.

Alistair Dawes
Conductor

Steve Robson (Band Arrangements) 

Steve has lived in Ireshopeburn 
in Weardale for the last 25 years. 
He spent 20 years as conductor of 
Stanhope Silver Band, and continues 
to direct Stanhope Junior Band.

He has had a lifetime of involvement 
in the brass band movement and 
since receiving a first class BA 
honours degree in 2006, has been 
enjoying developing his own brass 
teaching role in Weardale primary 
schools. He devotes much of his 
time to composing and arranging 
and has recently had arrangements 
recorded by Brighouse & Rastrick, 
Fodens and Marsden Silver Band.

Steve has been working alongside 
InterOpera over the last decade, 
collaborating with Alistair Dawes, in 
building a unique portfolio of Brass 
Transcriptions from the wonderful 
world of Opera.

Tonight’s concert is a particularly 
exciting prospect for Steve as it 
brings the opportunity to hear his 
arrangements performed by the 
region’s premier band within his 
favourite building in the world.
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Penelope Randall-Davis

PENELOPE RANDALL-DAVIS has 
appeared as the Queen of the Night 
with Teatro dell’ Opera di Roma, 
Opera La Fenice, New Zealand 
Opera, Opera Atelier and Tafelmusik 
in Toronto, West Norwegian Opera, 
and Sydney Symphony Orchestra 
in concert at Sydney Opera House. 
U.K appearances include those 
with Welsh National Opera, English 
National Opera, Scottish Opera, 
Opera North, Opera Holland Park 
with Dr Jane Glover and Simon 
Callow, and Longborough Festival 
Opera. 

Other operatic roles include: 
Soprano Soloist Inquest of Love, 
La Monnaie; the Bride, Graham 
Vick’s Les Boreades CBTO; Russian 
Mother, Glyndebourne Touring 
Opera’s Death in Venice; and 
multiple appearances in the Verdi 
coloratura roles of Violetta (La 
Traviata), and Gilda (Rigoletto). 
Penelope also appeared as Alcina 
at London’s Arcola Theatre in 
performances by Barefoot Opera 
of a contemporary realization of 
Handel’s opera, which was later 
reprised in an art-film version of the 
piece.

In concert Penelope has appeared 
at Sydney Opera House with the 
Sydney Symphony Orchestra 
(Beethoven’s 9th Symphony, Shock 
of the New) in the Aldeburgh, 
Brighton, Cheltenham and Dijon 
Festivals and in London’s Purcell 
Room. She has also broadcast on 
both Canadian and Australian radio 
and given concerts in South-East 
Asia.

A frequent soloist in concert and 
oratorio throughout Great Britain, 
Penelope appeared in Will Todd’s 
“Cuthbert Oratorio” in celebration 
of the return of the Lindisfarne 
Gospels to the north-east. In 2014–
15 she will appear in Schubert’s 
“Der Hirt auf den Felsen”, Brahms’ 
Deutsche Requiem and Haydn’s 
Nelson Mass as well as in recital. 
She is founder of “Songfest” – a 
rural festival devoted to bringing 
excellent quality chamber 
performance to the North-East. 
She works regularly with promising 
young singers, and is resident tutor 
with Barefoot Opera’s education 
programmes for aspiring soloists. 

James Edwards

Born in Essex, James Edwards 
began singing as a chorister at St 
Paul’s Cathedral, continuing his 
studies at the RNCM and the RAM. 
He made his Royal Opera, Covent 
Garden, debut as an Apprentice 
Die Meistersinger von Nürnberg 
in 2002 later joining the Young 
Artists Programme. He made his 
BBC Proms debut in 2006, and his 
concert engagements have included 
Beethoven Choral Symphony 
with the Brighton Philharmonic 
Orchestra and the Royal 
Philharmonic Orchestra, Gounod St 
Cecilia Mass with the Huddersfield 
Choral Society, Messiah with the 
Royal Choral Society, The Creation 
with the RTÉ Concert Orchestra, 
Mozart Litaniae de Venerabili Altaris 
Sacramento with the Academy of 
Ancient Music at Mozartiana 2012 in 
Gdansk, Mozart Requiem with the 
London Philharmonic Orchestra, 
Szymanowski Love Songs of Hafiz 
with the BBC Philharmonic, Verdi 

Requiem at the Brangwyn Hall, 
Swansea, the National Concert Hall, 
Dublin, and Wexford Opera House, 
Opera Galas for Longborough 
Festival Opera, the Mikkeli City 
Orchestra, the Orion Symphony 
Orchestra and the Sussex Symphony 
Orchestra, The Battle Proms 2009 
at Althorp Park, Christmas Galas, 
Classical Spectacular, Last Night 
of the Christmas Proms and Last 
Night of the Spring Proms for 
Raymond Gubbay Ltd, Proms in the 
Park with the Royal Philharmonic 
Orchestra, Viennese New Year with 
the City of Birmingham Symphony 
Orchestra and the 2012 Classical 
Open Air Concert at Leeds Castle. In 
2011, James Edwards was elected 
an Associate of the Royal Academy 
of Music by the Governing body of 
the RAM for distinguishing himself 
in the field of Opera.

Rabbi Mark L. Solomon 

Rabbi Mark Solomon was born in 
Sydney, Australia, where he sang in 
the choir of the Great Synagogue. 
He later served there as Torah-
reader and Assistant Cantor, and 
received a BA (Hons.) in English 
Literature from the University of 
Sydney. His rabbinical training 
began at Lubavitcher Yeshivot 
in Melbourne and Israel, and he 
received ordination from Jews’ 
College, London, in 1991. After 
serving as Minister of Watford 
United Synagogue, he became 
Rabbi of West Central Liberal 
Synagogue in 1992, and in 2000 
he was appointed Rabbi at the 
Liberal Jewish Synagogue, St. 
John’s Wood, where he recorded 
a CD with the LJS choir. In 2009 
he became the first Interfaith 
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Consultant for Liberal Judaism, 
and serves as part-time Rabbi 
of the Edinburgh and Leicester 
Liberal Jewish Communities. He 
holds an MA in Hebrew and Jewish 
Studies from Leo Baeck College, 
where he is Senior Lecturer in 
Rabbinic Literature, and has also 
taught the cantillation of Scripture. 
Rabbi Solomon is a Governor of the 
Ammerdown Centre in Somerset 
and Co-Chair of the London Society 
of Jews and Christians. As well as 
giving recitals of cantorial, Hasidic 
and Yiddish song, he is a lover of 
classical music and enjoys singing 
Gilbert and Sullivan.

Kevin Whately

Theatre credits include Herbie in 
Gypsy (Chichester), Uncle Peck in 
How I Learned to Drive (Donmar), 
Ray Lucas in Snake in the Grass 
(Old Vic), Juror 8 in Twelve Angry 
Men (Bristol Old Vic and Comedy 
Theatre), Daines in Our Own Kind 
(Bush), John Proctor in The Crucible 
and Blackmore in The Widowing of 
Mrs Holroyd (Haymarket, Leicester), 
Tony Lumpkin in She Stoops to 
Conquer (Oxford Playhouse), Prince 
Hal in Henry IV (Newcastle), Phil in 
Bad Language (Hampstead Theatre), 
Elvis in Operation Elvis (Tricycle), 
Andy in Accounts (Edinburgh and 
Riverside Studios),) and seasons 
at Perth, Stoke, Worcester and 
Newcastle 

Television includes Lewis (8 
Series), Inspector George Gently, 
Joe Maddison’s War, Who Do You 
Think You Are?, The Children, Who 
Gets the Dog, Footprints in the Snow, 
Dad, Auf Wiedersehen Pet (4 Series), 
Belonging, Tamworth Two, Promoted 

to Glory, Plain Jane, Inspector Morse 
(7 Series & 4 single films), What Katy 
Did, Pure Wickedness, The Broker’s 
Man (2 Series), Gobble, Trip Trap, 
Peak Practice (3 Series), Skallagrigg, 
B&B, Night Voice, A Murder is 
Announced, Shackleton, The Dig and 
Fair Stood the Wind for France.

Films include Silent Cry, Purely 
Belter, Return of the Soldier and The 
English Patient.

Dame Esther Rantzen DBE

Dame Esther received an OBE for 
services to broadcasting, a CBE 
for services to children, and in the 
New Year Honours of 2015, a DBE 
for services to children and older 
people through ChildLine and The 
Silver Line. 

A graduate from Oxford, Esther 
Rantzen’s career in broadcasting 
began with BBC Radio as a sound 
effects assistant. From there 
she moved into television as a 
researcher/reporter for Braden’s 
Week and then in 1973 as producer/
presenter of That’s Life, which ran 
for 21 years on BBC Television. 
Esther has made a number of 
pioneering programmes on subjects 
such as British women’s experience 
of childbirth, stillbirth, mental 
health and child abuse. In 1986 she 
invented the concept of ChildLine 
and chaired the charity for 20 years. 
After the merger of ChildLine with 
the NSPCC in February 2006, Esther 
became President of ChildLine and 
a trustee of the NSPCC. In 2012 she 
invented The Silver Line, a helpline 
for older people and having chaired 
it in its first year, she is now its 
President and a Trustee.

She contributes regularly to the 
Daily Mail and other publications, 
and lectures on children’s issues, 
broadcasting and is the only Trustee 
so far to have appeared on Strictly 
Come Dancing, been in ITV’s 
Australian jungle and appeared on 
Question Time while standing as an 
independent candidate for Luton 
South. For her work in broadcasting 
and for children she has been 
awarded 7 honorary doctorates, and 
is a Patron of 19 charities. 

In 2011 she published “Running Out 
of Tears” to celebrate ChildLine’s 
25th Anniversary. 

Emma Hignett

Emma Hignett is a voiceover 
artist, best known as the ‘Voice of 
London’s Buses’. She has recorded, 
she estimates, at least 50,000 
transport announcements since 
2006. A former radio and television 
presenter, she relocated to County 
Durham with a radio role in 2005, 
and has since married here and had 
a son. She now ‘voices’ from her 
own studio in Teesdale, working for 
clients from across the whole world.
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The Reg Vardy Band

First formed in 1910, as the Craghead Colliery Band to lead a 
funeral procession following a fatality at the colliery, the band 
went on to provide social activity for the miners in the village of 
Craghead, near Stanley in County Durham. By 1924 the band were 
North of England Champions and the band was promoted to the 
Championship section in 1959 and have since been crowned North 
of England Champions 34 times.

In 1968 Craghead Colliery closed and much of the workforce found 
employment at the newly opened Ever Ready Battery factory at 
Tanfield Lea. Ever Ready took over the sponsorship of the Band 
which lasted for 24 successful years during which time the band 
were prize-winners at all of the major UK competitions.

From 1992 the Band became self-supporting, whilst retaining 
the Ever Ready name. The high standards of musicianship were 
maintained despite the financial burden on its members. In 1996 
an Arts Council National Lottery Award enabled the purchase 
of new instruments. The effect of this award was immediately 
noticeable in consistent contest successes, including fifth place at 
the National Championships in 1997.

In March 2003 the band signed a sponsorship deal with the motor 
retailer, the Reg Vardy Group. This ensured financial security 
for the band and the Ever Ready Band became the Reg Vardy 
Band. Reg Vardy Band are now proudly sponsored by the Vardy 
foundation in partnership with Geneva Instruments and Wallace 
Mutes.

Band personnel are as follows;
Soprano Cornet: Tom Glendinning
Principal Cornet: Phillip Tait
Solo Cornets: Graeme Tindall, 
Natalie Morrison, Nicola Bentham
Repiano Cornet: Bradley Hanson
2nd Cornets: Les Palmer,  
Jan Miller
3rd Cornets: Bob Temple,  
Alan Catherall
Flugel: Stephen King
Solo Horn: Steve Hardy
1st Horn: David Hall
2nd Horn: Jillian Dixon

1st Baritone: Fiona Casewell
2nd Baritone: Colin Dye
1st Trombone: Andrew Enzor
2nd Trombone: Ian Haigh
Bass Trombone: Adam Reed
Solo Euphonium: Paul Robinson
2nd Euphonium: Andrew Hedley
Eb Basses: Jen McCausland, 
Alistair Storey
Bb Basses: Colin Dixon, Dan Knott
Percussion: Jonathan Fenwick, 
Bob Stephenson, Tristan Walker, 
Mark Edwards

Will Todd

Will Todd has written music since he 
was a child growing up in Durham. Major 
works include Mass in Blue, The Call of 
Wisdom (commissioned for the Diamond 
Jubilee Thanksgiving Service from St Paul’s 
Cathedral), Alice’s Adventures in Wonderland 
(Opera Holland Park) and Among Angels 
(commissioned by The Sixteen). He has written 
a number of works on North Eastern themes 
including the opera The Blackened Man, 
the oratorios The Burning Road and Saint 
Cuthbert and Gala and Gloria, and has been 
commissioned by many of the regions finest 
choirs and ensembles. Further afield he has 
worked with Welsh National Opera, Tenebrae, 
The BBC Concert Orchestra, The Halle, The 
BBC Singers, Glyndebourne Youth Opera, 
English National Opera and BBC Songs of 
Praise. He has also had the good fortune to 
work extensively with InterOpera who are an 
inspirational arts organisation within the north 
east region.

Ben Dunwell

Ben Dunwell comes from a theatre background, 
working on compact projects for small venues 
and touring festivals in the UK and abroad. His 
long collaboration with Will Todd has produced 
works for both the stage and concert platforms, 
large and small. Lament is the sixth work from 
the collaboration to be performed in Durham 
Cathedral. Ben’s family roots come from a little 
further up the coast in Alnwick, and he now 
lives in Somerset.
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The Apollo choir was formed in 1887 by welsh 
steelworkers who came to Middlesbrough for work 
in the newly developing iron and steel industry. In a 
works accident two of their colleagues were killed and 
they gave a concert to raise funds for the widows and 
children.

The concert was a great success and the men continued 
to sing in concert and competition. The choir were 
successful in the 1890’s at the Welsh National Eisteddfod 
and, although this is all in the Welsh language this did 
not present a problem to the “Welsh Exiles”. The choir 
has since enjoyed success at The Northern Male voice 
championship in 1901 and later, at Llangollen and the 
North of England Male voice championship.

The choir has also toured America, Canada and various 
parts of Europe including a successful appearance at 
the Montreaux Music Festival in Switzerland and the 
Warsaw festival in Poland.

The choir is also in great demand by organizations 
raising funds for a variety of charities.

The choir meets in St. Barnabas Church in 
Middlesbrough every Monday evening at 7.30pm.  
Anyone interested in joining the choir or wishing  
to engage the choir for concerts should contact  
the secretary, Ken Clayton, on 01642 474730  
or the chairman, Vic Spencer, email  
vicspencer35@btinternet.com.

The Middlesbrough Apollo Male Voice Choir

365ink
Supplier of high quality ink & toner to public and trade

Call 01388 746337, or visitwww.365ink.co.uk

365ink, Unit 7, Brockwell Court, LowWillington DL15 0UT
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Durham Music Service
lead partner in the Durham and 
Darlington Music Hub

Durham Music Service has 
inspired practical music-making 
with instruments and voice at the 
heart of all learning for schools 
across Durham and Darlington. Its 
culture of musical excellence links 
learning through creative teaching 
and performing. Partnership, 
collaboration and performances 
with world-class musicians 
challenge and stretch teachers’ 
and students’ horizons, with awe-
inspiring experiences stimulating a 
lifelong passion for music. 

Darlington Youth Choir (courtesy of 
Durham Music Service)
Conductor: Michael Summers

Darlington Youth Choir is a Chamber 
Choir that gives young singers the 
opportunity to perform standard 
and modern choral repertoire for 
students from across Darlington, 
giving able vocalists the opportunity 
to take part in concerts across the 
North East of England. Tonight will 
be the choir’s first performance 
at Durham Cathedral and they are 
thrilled to have this opportunity. It 
is a great honour to perform a new 
commission from the auspicious 
composer Will Todd and the choir 
has relished the opportunity of 
learning a new style of music in the 
opera choruses.

Members are: Adam Magraw, Amy 
Rutter, Benjamin Hacker, Bethan 
Hacker, Charlotte Devin, Evie Gunnell, 
Jasper Bruce-Wright, Jennifer 
Howell, Jodie Bruce-Wright, Laura 
Green, Maya Kearney, Natalya Mays, 
Nicholas Whiston, Olivia Tarring, Peter 
Oliver, Sarah Currie, Suzy Lucas, Tom 
Currie.

Durham Dales Primary Schools 
Choir (courtesy of Durham Music 
Service) 
Leader: Wendy Hughes

Children taking part this evening are 
representing the following schools: 
St John’s Chapel Primary School 
and Stanhope Barrington Primary 
School from Weardale; Cotherstone 
Primary School, Hamsterley 
Primary School and Staindrop 
Primary School from Teesdale. 

Ben Arundel, Heidi Baker, Oliver 
Bayne, Chloe Bell, Eliza Berend, 
Thomas Berry, James Blakeman, 
Georgia Clark, Lily Denning, Caitlyn 
Dinsdale, Amelia Dominick, Nathan 
Dominick, Thomas Donnelly, Maddie 
Eavis, Luke Elliott, Hayden Fairless, 
Kadin Forrest, Caitlyn Forster, 
Jessica Gibson, Amelia Hagen-Laver, 
Matthew Hendry, Lauren Hepburn, 
Jane Horn, James Kidwell, Francesca 
Johnson, Scarlett Jones, Ben Lee, 
Ellen Lewis, Rose Lister, Eleanor 
MacDonald, Senna Mattari, Olivia 
McArdle, Harry Newrick, Chloe 
Percival, Ella Ramsay, Joe Sammut, 
Robbie Sammut, Harrison Saunders, 
Dylan Scott, Ben Smith, Katie Swan, 
Grace Toal, Charlie Turner, Sophie 
Wall, Robert Whiting, Thiseas 
Wulfram, Alfie Wood.

County Durham Flute Choir 
(courtesy of Durham Music Service)
Leader: Wendy Hughes

The Flute Choir was established 
three years ago. Members are 
young, talented players, all of whom 
are involved with other bands run 
by DMS; they meet just two or three 
times a year to celebrate flute music 
and flute playing. 

Susanna Atkinson, Phoebe Barker, 
Eva Bhowmick, Sarah Cave, Ekaterina 
Chetina, Eve Clark, Lucy Lei, 
Callum Mellis, Josie Moir, Amber 
Skoropinski, Anna Turnbull, Rebekah 
Varty, Rebecca Watt, Rebecca 
Wilkinson.

InterOpera Community Chorus

Our chorus tonight comprises 
individuals from communities 
across County Durham and the 
North East; some of those taking 
part were also members of the 
Lindisfarne Gospels Community 
Choir and worked with InterOpera 
previously on Will Todd’s ‘St 
Cuthbert’ Oratorio. We are delighted 
to be working with them again, and 
also welcome members of other 
choirs and individuals who have 
given their time to be with us this 
evening.

Sopranos: Nicola Apperley, Maureen 
Aspinall, Cynthia Clark, Jennifer 
Cowen, Susan Cranmer, Alison Curry, 
Patricia Downie, Kathleen Hamilton, 
Pauline Johnson, Val McCourt, Jackie 
Morris, Lexy Powell, Liz Ridley, 
Carolyn Jayne Smith, Alyson Thomas, 
Angela Williamson, Stephanie 
Zueger-Legler

Altos: Gill Aubrey, Kate Bailey, 
Dorothy Chambers, Linda Clarke, 
Barbara Fox, Sarha Gott, Helen 
Grabham, Brenda Hall, Wiebke 
Mackay-Engel, Karen Mountain, 
Nicole Quayle, Karen Smith, Marjorie 
Wood, Sheila Young

Tenors: Edward Cheesman, George 
Ford, Douglas Halliday, Peter Reid, 
Peter van der Eijk

Basses: Daniel Halliday, Romain 
Fournier, Nicholas Mackay, Ian 
Kirkbride, John Guyon

My late husband was 
liberated from Bergen-
Belsen. He was 6ft 2ins and 
weighed 4 stone 12 lbs. He 
was laid out with the dead. 
When the priest came to 
give him rites, he saw his 
eyelashes move…It took 
him 2 years to be able to 
walk again.

Glen Paris-Stamm, USA



Registered Charity No: 1146791

InterOpera would like to thank all those who have 
made this event possible. In particular:

All professional artists taking part in tonight’s 
programme 

Sharon Artley and the Holocaust Memorial Day Trust

Reed Ingram, Sound Equipment and Design  
www.ingramsounds.co.uk

Graeme Sewell, Vortex Lighting Equipment and Design  
www.vortexlighting.co.uk

Mike Summers, Wendy Hughes and Elaine Myers, 
Durham Music Hub

Ruth Robson and all staff at Durham Cathedral

The Royal Opera House, Covent Garden (donation of 
rehearsal studio space) 

Helen Joubert Design (poster, flier and programme 
design) www.helenjoubertdesign.com

Mike Brough, ffresh creative limited (advertisement 
design) 

Lt.Col (Ret’d) John Heron, Secretary of the DLI 
Association

Major (Ret’d) Chris Lawton, Durham Rifles Office

Nick Malyan (press and media)

Tony and Charlie Baker, film and video production

David Dudley, photography

St Leonard’s Catholic School, Durham

Durham Dales Primary Schools – pupils, staff and 
parents

We are indebted to the following for funding support 
and donations:

Arts Council England

The Alfred Caplin Charity Settlement

The Kohn Foundation

The Ruth & Lionel Jacobson Trust

The Association of Jewish Refugees

Weardale Area Action Partnership

The Lovell Trust

The Barbour Foundation

Samuel Barnett, Actor 

The Very Reverend Michael Sadgrove, Dean of Durham

Durham Marriott Hotel Royal County

King’s Lodge Hotel Durham

Acknowledgements:

The Silverline 
Helpline for older people
0800 4 708090

The Silverline is the only free confidential helpline 
providing information, friendship and advice to older 
people, open 24 hours a day, every day of the year.

www.thesilverline.org.uk
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